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1[] major key, pentatonic scale 'L — K9/ pentatonic melody D #I{E
2[a] scale degree & tendency pentatonic melody £ k(1§
305 major key | chord ® % ® melody | major MH T, L melody % &{F
4[m] (#52) avoid note/ available tension |&lE L 7= melody £ B85 L&bht. BETHRET S
5[a] root motion & melody 11V V @ &% N7z root motion |2 melody # &4 %
6@ chord function FE5EDEEEAH LIZ, T/D/SDOBEHREECHET S
7[8] major key diatonic melody chord function &3 L 7 A 5. major key diatonic chord ® &% T {ErA
8[a] major key diatonic melody [l —H#EER T D reharmonization 2 &, FETEWERE 77 v a7 v 7
9[=] cadence 1 cadence % i L 7= melody/ chord progression % #l{F
10[E] cadence 2 BIRMERDT T v aTy
11[q] syncopation 1 Z'L— R1 -2/ anticipation & delayed attack DR, 1ER&I1F
12[q] syncopation 2 FIEFERD TSy aT7y 7
13[] AR RS 1 BE S NG TEREHE. BREEO
14[8] AR RS 2 BE SN TEREHE. BRNEO
15[ AR RS 3 BE SN RETEREHE. BREEO




